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Passage 1: Literary Criticism

Source: Duke University Press

Edith Wharton’s The Age of Innocence is often dismissed as a nostalgic retreat into the conventions
of historical fiction, a genteel lament for a lost world. Yet such readings obscure the novel’s subtle
engagement with modernist concerns, particularly its philosophical interrogation of time and memory.
Wharton’s manipulation of narrative chronology and historical detail reflects a consciousness shaped
by the intellectual upheavals of the early twentieth century, including the theories of Albert Einstein

and Henri Bergson.

Einstein’s conception of time as relative and non-linear, and Bergson’s emphasis on durée—time as
lived experience—inform Wharton’s portrayal of her protagonist, Newland Archer, whose internal
temporality diverges from the rigid social structures around him. The novel’s temporal disjunctions—
its oscillations between past and present, memory and immediacy—mirror the fragmentation of
modern identity. Wharton does not merely depict a bygone era; she reconstructs it through a lens that

destabilizes historical continuity and challenges the reader’s assumptions about narrative progression.

The emotional trauma of the First World War, though never explicitly referenced, permeates the
novel’s atmosphere. The characters’ adherence to ritual and decorum becomes a form of psychological
insulation, a defense against the chaos of modernity. In this sense, Wharton’s historical fiction
becomes a vehicle for philosophical inquiry, probing the tension between public time—measured,

institutional, collective—and private time—fluid, subjective, and elusive.

Wharton’s genius lies in her ability to encode these temporal complexities within the accessible form
of the realist novel. Her manipulation of historical detail is not ornamental but epistemological; it

invites the reader to question the very nature of historical knowledge. Is memory a reliable conduit to
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truth, or a distortion shaped by desire and loss? Is time a linear progression or a recursive loop of

emotional resonance?

In The Age of Innocence, Wharton proposes no definitive answers. Instead, she constructs a narrative

architecture that resists closure, that foregrounds ambiguity and multiplicity. Her engagement with

modern philosophies of time and memory positions the novel not as an escapist artifact but as a

profound meditation on the instability of meaning in a world irrevocably altered by war and intellectual

revolution.

1.

Which of the following best reflects the function of Einstein and Bergson’s theories in the
passage?

A. They serve as historical context to explain Wharton’s personal beliefs about war and trauma.
B. They are invoked to illustrate how Wharton’s narrative structure reflects modernist conceptions
of temporality.

C. They are used to contrast Wharton’s realist style with the abstract tendencies of modernist
literature.

D. They provide a scientific framework that validates Wharton’s depiction of emotional

dislocation.

Which of the following statements would the author most likely disagree with?
A. Wharton’s novel is a nostalgic portrayal of a lost aristocratic world, untouched by modern
anxieties.

B. The novel’s manipulation of time reflects a philosophical engagement with the instability of
historical knowledge.

C. Wharton’s use of realist form conceals a deeper epistemological inquiry into memory and
identity.

D. The emotional trauma of war subtly informs the novel’s atmosphere despite its historical

setting,
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What is the tone of the passage?

A. Reverent and celebratory, emphasizing Wharton’s literary legacy.

B. Analytical and interpretive, exploring the philosophical dimensions of narrative structure.
C. Detached and skeptical, questioning the relevance of Wharton’s work in modern discourse.

D. Polemical and assertive, arguing against traditional readings of historical fiction.

Which of the following best captures the author’s view of Wharton’s use of historical
detail?

A. It is primarily decorative, serving to enhance the aesthetic realism of the novel’s setting.
B. It functions as a nostalgic device to evoke a pre-modern sensibility.

C. It operates as a philosophical tool to interrogate the nature of time and memory.

D. It reflects Wharton’s resistance to modernist experimentation in narrative form.

Which of the following would be the most appropriate title for this passage?
A. “Narrative and Nostalgia: Wharton’s Retreat from Modernity”

B. “Time, Trauma, and Truth: Reconstructing History in The Age of Innocence”
C. “The Realist Illusion: Wharton’s Decorative Chronology”

D. “Einstein, Bergson, and the Collapse of Narrative Order”

Passage 2:

Source: Granta Magazine

Exile is strangely compelling to think about but terrible to experience. It is the unhealable rift forced
between a human being and a native place, between the self and its true home: its essential sadness
can never be surmounted. And while it is true that literature and history contain heroic, romantic,
glorious, even triumphant episodes in an exile’s life, these are no more than efforts meant to overcome
the crippling sorrow of estrangement. The achievements of exile are permanently undermined by the

loss of something left behind forever.
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Yet if true exile is a condition of terminal loss, why has it been transformed so easily into a potent,
even enriching, motif of modern culture? We have become accustomed to thinking of the modern
period itself as spiritually orphaned and alienated, the age of anxiety and estrangement. Nietzsche
taught us to feel uncomfortable with tradition, and Freud to regard domestic intimacy as the polite

face painted on patricidal and incestuous rage.

Modern Western culture is in large part the work of exiles, émigrés, refugees. In the United States,
academic, intellectual and aesthetic thought is what it is today because of refugees from Fascism,
Communism and other regimes given to the oppression and expulsion of dissidents. The critic George
Steiner has even proposed the perceptive thesis that a whole genre of twentieth-century Western

literature is ‘extraterritorial’, a literature by and about exiles, symbolizing the age of the refugee.

But the difference between earlier exiles and those of our own time is, it bears stressing, scale: our
age—with its modern warfare, imperialism and the quasi-theological ambitions of totalitarian rulers—
is indeed the age of the refugee, the displaced person, mass immigration. Against this large, impersonal
setting, exile cannot be made to serve notions of humanism. On the twentieth-century scale, exile is
neither aesthetically nor humanistically comprehensible: at most the literature about exile objectifies

an anguish and a predicament most people rarely experience at first hand.

1. Which of the following best summarizes the passage’s central argument?
A. Exile is a tragic but enriching experience that has shaped modern intellectual and artistic life.
B. Exile, though often romanticized in literature, is a deeply painful condition that resists
humanistic interpretation.
C. The modern era has successfully transformed exile into a symbol of resilience and cultural
diversity.
D. Exile is a temporary dislocation that can be overcome through artistic expression and

philosophical inquiry.

2. What does the word “extraterritorial” most likely mean in the context of the third
paragraph?

A. Literature that is written outside the boundaries of traditional genres.
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B. Literature that is geographically disconnected from its cultural origins.
C. Literature that transcends national borders and reflects the condition of displacement.

D. Literature that is politically neutral and avoids nationalistic themes.

What is the function of the reference to Nietzsche and Freud in the second paragraph?
A. To critique their philosophical influence on modern alienation.

B. To illustrate how exile has been intellectually normalized in Western thought.

C. To show how psychological and philosophical theories have contributed to the
romanticization of exile.

D. To argue that exile is a product of philosophical misunderstanding.

Which of the following details is explicitly stated in the passage?

A. Exile has become a central theme in twentieth-century Western literature.

B. Most exiles eventually return to their native lands and reintegrate into society.
C. The emotional pain of exile is often alleviated through academic achievement.

D. Eatlier exiles were more likely to be celebrated than those of the modern era.

Which of the following inferences can be drawn from the passage?

A. The scale and impersonal nature of modern displacement make it difficult to represent exile
as a humanistic experience.

B. Exile is universally understood and appreciated across cultures and historical periods.

C. The literature of exile is primarily concerned with political resistance and revolutionary ideals.
D. Said believes that exile should be embraced as a philosophical opportunity for personal

growth.
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Answers:

Passage 1

1. B
a. incorrect - The theories are used to analyze narrative structure, not to explain Wharton's personal
beliefs about war, which ate described as being present only implicitly in the novel's atmosphere.
b. correct - This option accurately reflects the function of the reference. The passage states that
Einstein's and Bergson's theories "inform Wharton's portrayal" and that the "novel's temporal
disjunctions... mirror the fragmentation of modern identity," linking the theories directly to narrative
structure and modernist themes.
c._incorrect - The passage argues the opposite: that Wharton's realist style is a "vehicle for
philosophical inquiry" that encodes modernist complexities, rather than being contrasted with them.
d. incorrect - While the theories are scientific, they are used here as philosophical and conceptual
frameworks to interpret literature, not to scientifically validate a depiction of emotion.

2. B
a. incorrect - The author would strongly disagree with this statement. The entire passage is an argument
against this traditional, dismissive reading, asserting instead that the novel engages deeply with
"modernist concerns" and anxieties.
b. correct - The author would agree with this. The passage argues that Wharton's "manipulation of
time reflects a philosophical engagement with the instability of historical knowledge".
c. correct - The author would agree with this. The passage states that Wharton's "genius lies in her
ability to encode these temporal complexities within the accessible form of the realist novel" and that
her use of detail is "epistemological".
d. correct - The author would agree with this. The passage posits that the "emotional trauma of the
First World War, though never explicitly referenced, permeates the novel’s atmosphere".

3. B
a. incorrect - The tone is scholarly and analytical, but not primarily "reverent and celebratory." It is

focused on reinterpretation rather than simple praise.
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b. correct - This option accurately describes the tone. The passage is a work of literary criticism that
analyzes the novel's structure to interpret its "philosophical dimensions," such as its engagement with
time and memory.
c. incotrect - The author is cleatly engaged with and argues for the relevance of Wharton's work, not
skeptical of it.
d. incorrect - While the passage argues against traditional readings, its tone is more scholarly and
interpretive than "polemical and assertive." It builds a case through analysis rather than aggressive
argument.

4. C
a. incorrect - This is the view the author is arguing against. The passage states that the use of historical
detail is "not ornamental".
b. incorrect - This is another view the author refutes. The passage argues the novel is not an "escapist
artifact” but a profound meditation on modernity.
c. correct - This aligns perfectly with the author's argument that Wharton's manipulation of historical
detail is "not ornamental but epistemological; it invites the reader to question the very nature of
historical knowledge" and time.
d. incorrect - The passage argues that Wharton's use of a realist form was a way to encode modernist
experimentation, not to resist it.

5. B
a. incorrect - This title reflects the view that the passage is arguing against, framing the novel as a
"Retreat from Modernity".
b. correct - This title effectively captures the central themes the author identifies in the novel: the
modernist conception of "Time," the implicit "Trauma" of war, and the epistemological questioning
of "Truth" and historical reconstruction.
c. incorrect - This title dismisses the novel's chronology as "decorative," which is the opposite of the
author's argument that it is "epistemological".
d. incorrect - While Finstein and Bergson are mentioned, they are tools for analysis, not the central

subject. This title overstates their role and uses overly dramatic language ("Collapse of Narrative

Order").
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Passage 2

1. B
a. incorrect - This option misrepresents the authot's view. The passage emphasizes that exile is a
"terrible to experience" and a "terminal loss," not an enriching one, even if it has shaped modern
culture.
b. correct - This statement accurately summarizes the passage's central argument. It acknowledges the
literary romanticization of exile but emphasizes its true nature as a "crippling sorrow" and an
"unhealable rift" that, on the modern scale, defies humanistic understanding.
c. incorrect - The passage argues the opposite: that on the massive, impersonal scale of the 20th
century, "exile cannot be made to serve notions of humanism" and is not comprehensible in a positive
or resilient framework.
d. incorrect - This contradicts the passage's core claim that exile is an "unhealable rift" and a "condition
of terminal loss" whose "essential sadness can never be surmounted".

2. C
a. incorrect - The term refers to geography and culture, not literary genres.
b. incorrect - This is close, but option C is more precise. "Extraterritorial" implies more than just
disconnection; it suggests a new state of being defined by that disconnection.
c. correct - In the context of literature "by and about exiles, symbolizing the age of the refugee,"
"extraterritorial" means literature that is defined by its existence outside of a national or territorial
home, reflecting a state of displacement that transcends specific borders.
d. incorrect - The passage links this literature directly to the political conditions of exile and
displacement, so it is not politically neutral.

3. B
a. incorrect - The passage does not critique Nietzsche and Freud; it uses their ideas as examples of
how modern thought has created a sense of alienation.
b. correct - This option accurately reflects the function of the reference. The passage cites Nietzsche

and Freud to show how modern Western thought has made concepts like alienation and

DAILY RC PRACTICE SHEET FOR CLAT
CLAT WHISPERS

GwW



W

€

Gy
CLAT WHISPERS W
(CLAT Mentorship Program)

estrangement from tradition and home feel normal, which in turn makes exile a "potent, even
enriching, motif".
c. incorrect - The reference is used to explain why modern culture is receptive to the theme of exile,
not to show that these specific thinkers romanticized exile itself. The term "romanticization" is not
directly linked to them in the text.
d. incorrect - The passage does not argue that exile is a misunderstanding; it presents it as a real and
terrible experience whose cultural meaning has been shaped by philosophical trends.

4. A
a. correct - This detail is explicitly stated when the author cites George Steinet's thesis that "a whole
genre of twentieth-century Western literature is ‘extraterritorial’, a literature by and about exiles".
b. incorrect - The passage describes exile as a "terminal loss" and an "unhealable rift," suggesting
return and reintegration are not the typical outcomes.
c. incorrect - The passage states that the "achievements of exile are permanently undermined by the
loss of something left behind forever," suggesting achievement does not alleviate the pain.
d. incorrect - The passage does not make this comparison. It distinguishes between earlier and modern
exiles based on "scale," not on how they were celebrated.

5. A
a. correct - This inference is strongly supported by the final paragraph, which states, "Against this
large, impersonal setting, exile cannot be made to serve notions of humanism. On the twentieth-
century scale, exile is neither aesthetically nor humanistically comprehensible".
b. incorrect - The passage suggests that the modern experience of exile is unique in its scale and that
its meaning is culturally constructed in the West, implying it is not universally understood.
c. incorrect - The passage frames the literature of exile as objectifying "an anguish and a predicament,"
not as being primarily concerned with political resistance.
d. incorrect - This contradicts the entire tone and argument of the passage. The author, Edward Said,
consistently portrays exile as a "terrible" experience and a "terminal loss," not an opportunity for

growth.
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